Exercises in Sixths in the Second and Fourth Positions
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' Thirds and Sixths Combined
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Chromatic Movements
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of the fingers must be made in a declded manner,

fader 1) One half tone shifts

Rem

have the effect of a glide.
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Broken Thirds
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Octaves

Reminder 12. In playing successive octaves,whether the distance of the shift is half-ione ora whole
tone, it must be made with the whole hand.

Reminder 1.7, While the first and fourth fingers are employed(in octave playing) the second and
third fingers must remain on the same string as the fourth.

Exercises in Octaves
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Chromatics in Octaves

Observe carefully Reminder 12
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Chromatics in Sixths
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from the first to the fifth positions
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The Twenty Four Scales and Arpeggios in Thirds
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The Twenty Four Scales and Arpeggios in Sixths
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The Twenty Four Scales and Arpeggios in Octaves
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